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The kinetic works of David B. Jang (b.1975, Seoul, works in Los Angeles) recycle consumer
goods into large, noisy constructions in which recurring patterns and movements seem to echo
a supply chain-like industrial dream — or nightmare. The artist's open intention is to establish

a connection, a form of intimacy within his throbbing, layered structures. Subjectivity Value
(2014), a construction made of blinds successively opening and shutting, offers its audience
an uncertain walk-through that is either see-through or full of partitions, demanding the viewer
participates via an entrance and exit points. But the artist also creates sculptures from neon,
such as Lighting Wall (2012), in which a rectangular neon structure seems to move up and

down the ceiling; or from steel lamp shades, such as in Replicate Substance (2012), a large

construction of recurring oval shapes that zigzag around the space. Jang's robotic use of
patterns is exacerbated by the roughness of or commonalities between the materials he uses,
and for this Electric Spaces issue he describes part of the rationale behind his constructions
and their imposing presence, revealing that they represent a shift in values.
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Transitive 110 x 30 x 36 cm by David B. Jang, 2015.
Refrigerator compressor, frost fluorescent light bulbs,
custom circuit board.

Above

Subjectivity value 105 x 444 x 150 cm by David B. Jang,
2014. Dimensions variable, window blinds, steel electric
motor, custom circuit board.

P34,35

Intrinsic 55 x 156 x 50 cm by David B. Jang, 2015.
Dimensions variable, fluorescent light bulbs,
custom circuit board.

Courtesy the artist.
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What is the concept behind your works?

They are formal experiments, while also making moral claims
based on an awareness that our time is limited. That is what
gives us meaning to exist. We are mortals and we all shall die
someday. Throughout human civilisation we have always tried
to invent machines and tools that can replace and multiply
human labour. Consumer goods are becoming a new
landscape, even a new religion, for so many people. They give
us access to faster and more convenient lifestyles. As a result,
consumer goods function as therapy, much as do mental
patients’ drawings; they are produced with conflicting impulses
to express their makers' natures. So | exercise my own most
valuable self through consumer materials and artefacts; they are
responsive to my own obsessions and nature.

Your works are rather loud. What is your relationship with
sound?

| don't try to control the outcomes of sound. It is a single
interesting characteristic of the materials | chose and the
whole project. Just like we each have our own voices as
individuals.

What is your relationship with electricity?
It is the energy force, the life force and the blood supply to
my sculptures and installations.

Transforming consumer materials
is @ means of establishing intimacy
and an essential personal daily
source of reality.

| am interested in how a higher
unity and larger harmony can be
achieved by duplication,
multiplication and unification of
the diversity of human activity.

How do you work your medium?

| deconstruct, reprogramme and reconstitute industrial and
commercial cast-offs. | duplicate, multiply and then unify the
diversity of human activity, represented by consumer
materials and artefacts, to reveal new relationships.
Contemporary relations between art, politics, technology and
science can be identified as fields of obsession. The valuable
aspects of my work can be brought together and realised at
different stages, if not all together at the end. Because of a
thirst for novelty, | shift the attention away from the product
and redirect it towards the process and the consumer. |
discover the hidden subtexts and hierarchies the objects
uphold; my life tactic is to subvert, dissect, comprehend and
redirect property and its use in mechanical reproduction.

What is the valuable aspect of your work?

All aspects are important, from contents to making new
subtexts, as well as transforming myself during the progress.
Art moves people’s mental values.

Do you work through research or by trial and error?

It's about tinkering. | learn through books, the internet and
physical experiments, just like painters experiment with paint
and make discoveries, gaining valuable experience. | don't
believe humans can create; we can only discover. There is an

art to all disciplines, and elements of other disciplines in all art.

This is why | am attracted to science and agriculture as well
as art.
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